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President’'s Message
by Olivia Riddell

Inside ...

Page What a wonderful year this has been — incredible to think that we have finished another

year of teaching, preparing and supporting our students and their families. Congratulations to
President's Message all members on your and your students’ accomplishments and goals achieved in this past
teaching year.
AGM and Luncheon It's also incredible for me to think that | have completed my first year as ORMTA Ottawa
Region President. This year was a wonderful experience, and | feel a very strong sense of
Executive Committee accomplishment, as being this region’s President has always been an important professional
goal of mine.
About the ORBIt | want to personally thank our council for your support — as well as your hard work on
your portfolios this year. Without you, our region would not be able to enjoy wonderful and
Advertising Rates important events. We are saying goodbye Andrea Cochrane, who has handled our Public
Relations & Advertising portfolio for almost 10 years. We will miss you, Andrea, and cannot
Competitions 2016 thank you enough for all that you have done for us on council, as well as our membership.
Thank you as well to all the members that have taken the time to personally connect
Calendar of Events with me throughout this year. | appreciate working and communicating with each of our mem-
bers, and have enjoyed getting to know you better. Thank you as well, for entering your stu-
Keyboard Harmony dents in our events — as without teacher and student participation, our events would not hap-
pen.
Pianos—Grand This year has continued to bring us together as members, but also in building relation-
vs. Upright ships and partnerships with area businesses and centers. Specifically, | want to thank Ottawa
Pianos — the quality of the pianos for our events this year has been incredible — and the sup-
Recital Studio port shown by Carmen specifically, but all Ottawa Piano employees — has been exceptional.
We look forward to the 2016-2017 teaching year, working with you even more and thinking of
Members’ Corner more ways to support our membership, events and community.

Our relationship with the National Arts Centre has only continued to grow throughout
this year and | am so pleased to announce that the ORMTA Ottawa Region has decided to be
a Corporate Sponsor of the NAC for the coming year. This means that as a membership we
will receive some extra “perks” (announced in more detail at the AGM) — but also receive ex-
posure through programs and in the lobby
(on the Donors Wall).

While | know it is a very busy time of
year for all teachers, at the AGM on May
27th, we gathered to discuss the “Matters
for Voting” that will be brought to the Con-
vention in July, and, enjoyed a wonderful
time to see some colleagues and friends,
while also acknowledging our fabulous
OCTA winner, Sandra Menard.

Wishing you all a wonderful summer,
Best,
Olivia Riddell
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DESIGNED BY STEINWAY & SONS®

The Sound of
Experience

UP-126E PE

As the preferred piano of many major Music Festivals, including Aspen,
Tanglewood, Brevard, and Bowdoin, the Boston piano has received rave reviews
from prestigious music publications, as well as, performing artists, music
conservatories, and piano educators worldwide.

Visit our Showroom to try out the Boston Performance Edition Piano for yourself,
and we're pretty sure you will agree that when it comes to mid-price range
pianos, the Boston Performance Edition is in a class by itself.

Call now to make an appointment for the full experience.

www.ottawasteinway.ca

STEINWAY PIANO GALLERY OTTAWA
1481A Innes Road (across from Sears Home)  Tel: 613-842-8388
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Annual General Meeting and Luncheon
May 27th 2016

by Tania Granata,

Friday May 27" marked another wonderful Annual General Meeting and luncheon for our branch. Thanks as al-
ways go out to Jennie Smith for organizing this and making it run so smoothly. Thanks go out as well to the Cedarhill Golf
and Country Club for a beautiful spring setting and delicious food.

We welcomed in our new proposed council and said some goodbyes to our former council. | really appreciate all
the work that everyone continues to put into keeping our branch running. Council members read their reports and gave a
few tidbits of information of things that may be coming up next teaching year.

We honored our OCTA recipient, Sandra Menard, and heard some stories about the journey that led her and her
family to Ottawa and thus into the ORMTA family.

Once the meeting was done we enjoyed lunch where guests could also browse the used music sale as well as
view the CD’s and DVD’s that Sherry Lu brought for people to borrow should they wish. After our meal we enjoyed enter-
tainment from "Just Duet", a violin duo featuring Delia Li and Simcha Sutton-Pollock.

2 45

ShOP Online With Our New [m ADING Canada’s Classical Print

& User Friendly Website! NOTE /’ Music Specialist
GRANATAMUSIC.COM ' i):j) Visit our online store!

FREE SHIPPING
[ ]
* Conned W“'h US Here * on orders of
Yo - 370 Elgin St. (at Frank) $100 or more
™M n L 4 Otta‘g’?’s_g;{;(sgg N ...directly to your door!

{613} 7270727 > 1568 Merivale Rd. info@leadingnote.com www.leadingnote.com
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Ottawa Region Branch Executive and Committee (2016-2017)

President
Olivia Riddell 613-680-2996
olivia@myc.com
Past President

Tania Granata 613-728-1195
taniagb@sympatico.ca
First Vice-President

Amy Boyes 613-302-8090
amyboyespianostudio@gmail.com
Second Vice-President

Kathleen Howard 613-258-9503

kmaryhoward@primus.ca

Treasurer

Lori Lynn Penny

Secretary

LaDawn Ouellette

Zone Representatives

Olivia Riddell

Tania Granata

613-841-4429
lorilynnpenny@rogers.com

613-324-3161
ladawnouellette@gmail.com

613-680-2996
olivia@myc.com
613-728-1195
taniagb@sympatico.ca

Adult Student Workshop, Master Class and Recital
loulia Brechun 613-836-2757
medbeach@yahoo.ca

Assistant Treasurer
Kathleen Howard 613-258-9503

kmaryhoward@primus.ca

Canada Music Week Recital
Tania Granata 613-728-1195
taniagb@sympatico.ca

Competitions & Gala
** VACANT**

Email/Telephone
Amy Boyes 613-302-8090

amyboyespianostudio@gmail.com

First Class Honours Recital
Meg lwaskow 613-983-1266
megiwaskow@gmail.com

First Class Honours Scholarships
Sherry Lu 613-862-7221
sherryludi@yahoo.ca

Funding
Danielle Jersak 613-733-4911

jersakpiano@gmail.com

Membership List & Rack Cards
Kimberley Sundell 613-698-7338
sundellpianostudio@gmail.com

New Members
Amy Boyes 613-302-8090

amyboyespianostudio@gmail.com

Newsletter (the ORBiIt)
Kathleen Howard (Editor) 613-258-9503
kmaryhoward@primus.ca

Notes Reporter
LaDawn Ouellette 613-324-3161

ladawnouellette@gmail.com

Professional Development
Olivia Riddell 613-680-2996

olivia@myc.com

Public Relations
**VACANT™

Social Convenor
Jennie Smith

University Liaison
Katarina Jovic

Variety Show
Danielle Jersak

Videos/DVD Library
Sherry Lu

Website
Amy Boyes

Young Artist Recital
TBA

Archives
Ann Babin

Cards and Flowers
Helen Sinclair

Community Liaisons:

613-260-9171
jenniesmithrmt@gmail.com

613-261-7681
katarinamusic@sympatico.ca

613-733-4911
jersakpiano@gmail.com

613-862-7221
sherryludi@yahoo.ca

613-302-8090
amyboyespianostudio@gmail.com

Ex-Officio

613-830-8826
ann_babin@bell.net

613-271-9725
helen_sinclair@rogers.com

Canadian Music Showcase

Ann Babin

613-830-8826
ann_babin@bell.net

Contemporary Showcase

Tania Granata

Kiwanis Festival
Zhanna Gumenyuk

Music and Beyond
Katarina Jovic

NAC
Olivia Riddell

613-728-1195
taniagb@sympatico.ca

613-715-9709
zhanna.gumenyuk@gmail.com

613-261-7681
katarinamusic@sympatico.ca

613-680-2996
olivia@myc.com

Information Sharing Sessions

Paulette Price

613-592-6686
pauletteprice@rogers.com

University of Ottawa Student Membership

Louis Trépanier

613-853-4923
louistrepanier@hotmail.com
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About the ORBit

The ORBit is the official newsletter of the Ottawa Region
Branch of the Ontario Registered Music Teachers’

Association. Itis published 7 times a year: September, o

October, November, December/January, February/ awa l anOS
March, April/May and June/July/August.

All submissions for the September issue of the ORBit -
must be received by the editor on or before: August 10, 1412 Bank Street | 613 731-5678 | www.ottawapianos.com

2016.

Send submissions by e-mail to:
kmaryhoward@primus.ca
or by mail to: Kathleen Howard,
Editor, the ORBit
326 Donoghue Rd.
Oxford Mills, ON KOG 1S0

Advertisements and announcements should either be
plain text or fully formatted text. Plain-text submissions
will be formatted by the editor. Fully formatted
submissions will be included exactly as sent. The only
acceptable formats are: pdf, jpeg, or tiff. Formatted
word processing documents may not preserve formatting
and/or font information and will not be accepted. Type-
written submissions are also acceptable. Submissions
must be accompanied by written reprint permission
where applicable.

The products, services, and ideas expressed by the
authors and advertisers in the ORBIt are not necessarily
those of the Ottawa Region Branch of the Ontario
Registered Music Teachers' Association.

Advertising Rates
Members Non-members

Ads
1/6 page $12 $16
1/4 page $16 $22
1/3 page $22 $25
1/2 page $25 $33 Ottawa Pianos is happy to announce our partnership with
Full Page $33 $44 ORMTA, Ottawa Branch. We invite you to visit our showroom and
Inserts $25 $33 see our great selection of Yamaha Pianos.
Flyers (per page) $33 $44
Heavy Brochures $50 $66
Larger than 8.5 x 11 $83 $110

Contact the Editor — kmaryhoward@primus.ca YAMAHA

concerning rates for multiple edition advertising.

The Ottawa Region Branch of the Ontario Registered Serving Oltawafor over 48 years
Music Teachers' Association shall retain the right at all

times to accept or decline any advertising opportunity
based solely on the judgment of the Editor with the
support of the Executive Committee of the Ottawa
Region Branch.
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2016 Competitions and Gala
by Kimberley Sundell, Convener

The 2016 Scholarship Competition took place May 28th and 29th, in the Patrick Cardy Studio at Carleton University. Our
judges were Cynthia Tormann for piano and John Avey for voice. They were fantastic judges, taking time to address each stu-
dent and setting a most comfortable atmosphere for the participants. Their adjudications were very entertaining as well as infor-
mative, and all in attendance enjoyed them thoroughly.

The Gala Recital was held Sunday evening at the same venue, with about 40 people in attendance. All 13 award winners
performed and were presented with their prize money and a rose. Many thanks to Jennie Smith for organizing the flowers and
reception following.

My heartfelt gratitude to Susan Blyth-Schofield, her husband Randle and Karl Taylor who graciously volunteered all weekend.
This event absolutely would not have happened without their support.

ORMTA also thanks Carleton University for sponsoring this event by providing the concert venue, and to Ottawa Pianos for
providing the wonderful piano. Their sponsorship is greatly appreciated.

Young Artist: Elsie Melson (Zone Vocal)
Iris Lu Stefan Vidovic
Provincial Instrumental: Olive Hindle Memorial (Provincial Vocal)
First - Spencer Klymyshyn James Coole-Stevenson
Second — Letitia Kwan Marr Memorial (Most Promising Vocal)
Provincial Vocal: Stefan Vidovic and James Coole-Stevenson
First — James Coole-Stevenson - >

Second — Miranda Van Baal
Zone Instrumental:

First — Ning Hu
Second — Anika-France Forget
Zone Vocal:

First — Stefan Vidovic
Second — Grace Meagher
Douglas Voice Memorial (Sonata):
Spencer Klymyshyn
Fred and Elly Ayrheart Memorial (Chopin)
Victoria Wu
Isabel (Ball) Laidlaw Memorial (Baroque)
Kevin Yang
Elaine Kruse Memorial (Canadian)
Iris Lyu
Elsie Melson Memorial (Zone Instrumental) :
Ning Hu Zone Vocal:
Vocal Adjudicator John Avey, Third place Charlotte
Forkball, First Place Stefan Vidovic, Second place
Grace Meagher

Provincial Instrumental: L
Kevin Yang, Catherine Beaudin, First place Spencer Klymyshyn, Young Artist:

Second place Letitia Kwan, Victoria Wu, Serena Knight Vocal Adjudicator John Avey, Iris Lu, Instrumental
Adjudicator Cynthia Tormann
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Zone Instrumental:

Third place Tangia Zhou, First
place, Ning Hu,

Second place Anika-France Forget

Provincial Vocal:

Vocal Adjudicator John Avey,
First place James Coole-
Stevenson,

Second place Miranda Van
Baal

Calendar of Events
July
21-23 Provincial Convention, Chatham ~ www.ormta.org/convention2016

August
10 Submission Deadline for June/July/August ORBit. ~ Contact Kathleen Howard kmaryhoward@primus.ca

Keyboard Harmony vs. Written Harmony
by Hoda Nassim
The above was the title of an interesting article written in “Music Matters” newsletter a few years ago. Any words or phrases marked *“----
“are quotes from that article.

‘

As you know, both harmonies are interchangeable for the purpose of acquiring theory co-requisites. You also probably know
that keyboard harmony is taught in early grades and is part of piano exams requirements for Conservatory Canada. Many
other programs both in North America and abroad require students to study keyboard harmony. | myself learned both during
my studies.

Keyboard harmony exams content is the same as written harmony. As well, keyboard harmony includes “transposition, score
reading, and accompaniment of melodies, none of these required for written harmony”. Keyboard harmony requires creativity
and gives students confidence in their ear tests during practical exams. Improved listening skills, “memorization in perform-
ance”, active participation and facility at the keyboard are some of the benefits of keyboard harmony.

As teachers, “we are aware that students don’t really hear what they write”. In keyboard harmony, students are able to hear
and recognize errors and correct them. They must learn all harmony rules required for written harmony: voice leading, dou-
bling, chord progressions, sequences, figured bass, modulation, improvisation, analysis and non-chord tones to name a few.
The advantage to keyboard harmony is that students can also write what they hear and play. As well, the big issue to perform
on the spot (only 20 minutes to look at the exam paper and not allowed to write anything!) is demanding to say the least and
students learn to handle this aspect as well.

By now, you must be thinking that | prefer one program over another. That is not the case. The reason for this short article is
as follows: As professionals it is important to recognize the validity of all programs offered to our students. Students have dif-
ferent learning styles and it is our duty to provide them with a program that will satisfy that learning style and at the same time
move them to the next level of learning. We must avoid criticizing one program over another or thinking that keyboard harmony
is easier than written harmony. Each has its challenges and rewards. Our goal is to work with students on the process of learn-
ing and not focus only on the result. As mentioned in this article:” Indeed, teaching methods in the schools have become more
creative in recent years, and it is natural to expect music teaching to also have a more creative, personal, “hands on” focus as
well”. That is my opinion. Thanks, Hoda
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What Is The Difference Between a Grand Piano and an Upright Piano?
by Carmen Papalia and Andy Adams RPT

Page 8

Other than aesthetics (a grand piano is larger and generally a nicer piece of furniture), there are two very important dif-
ferences: Touch and Tone.

Touch for a performer is the most important. Both beginners and professionals will appreciate a good touch. In a grand
piano, our old friend gravity is taken full advantage of to “reload” the note for the next strike. This allows for a much simpler
mechanism, which translates to a more direct connection between the player’s finger and the sound produced. The mecha-
nism, called the action, is very different between a grand and an upright. In an upright piano, there are extra springs, levers
and cotton straps as well as silk cords used to help a hammer “reload”. This more complicated action results in a less direct
connection between the fingertip and the resultant sound. It is also much easier to control the dampers of a grand piano as
once again, you are working with gravity. In an upright piano, the dampers are held in place against the strings by means of a
spring. While gravity’s strength can be relied on to be consistent, springs can differ in strength from one to another or as they
age.

The Tone of a grand piano will always be better than that of an upright piano, all other things being equal. The reason
for this is that there are zero obstructions between your ear and BOTH sides of the vibrating soundboard. In an upright piano,
the soundboard is located at the back of the piano, so the sound bounces between the soundboard and the wall the piano is
placed against. In the front, the sound bounces around inside the piano cavity (between the soundboard and the lower kick
board). This produces a more muffled or less live sound than what is produced from a grand piano soundboard.

To sum up: a grand piano will offer more control of the music as well as a richer palette of sounds (or tones) to use.

Harpsichord for Sale
Sperrhake Passau, (German c. 1970)
single manual $875

The Recital Studio at Ottawa Pianos
by Mitchell Wright
Store Manager, Ottawa Pianos

Contact Kathleen Howard 613-258-9503

The recital studio at Ottawa Pianos is one of our best
kept secrets. Our space features a hand crafted 9 foot Ya-
maha Concert Grand with seating available for up to 50. The
room is private, acoustically sound and it is one of the most
unique venues in Ottawa for intimate piano music. We are of-
fering this to local artists for private performances, teachers for
their recitals or master classes and to recording artists for stu-
dio sessions.

This fall we plan to have a series of special, limited con-
certs featuring some of Ottawa's finest classical, jazz and
modern pianists. More on that to comel!

This July we will have a couple of special instruments
on private display. Yamaha's brand new concert grand, the
CFX, will be present alongside our own CFllls. Having two
concert grands together is a unique opportunity for special
performances. If you have any ideas or would like to book the
room, get in touch with us. You are also welcome to come in
and have a look casually, or to bring in your students for a per-
sonal tour. Also featured at our store over the month of July is

Members’ Corner

Welcome to new members:
Gabriela Sztein, (Active) Piano, Rudiments
Claire Doyle, (Active) Piano, Theory
Danielle Girard, (Active) Piano, Singing
Maghan McPhee, (Active) Singing
Stacey Ingrey, (Active) Singing

the Yamaha Enspire, the eighth generation of Disklavier pi-
anos that offers an immersive new user experience, as well as
exciting new ways to listen, learn and play the most advanced
instrument on the market today.

This will be a very fun summer here at Ottawa Pianos.
We invite you drop in anytime you are in the area or to get in
touch to book the use of our facilities. As always, it free to
teachers to use. We simply suggest a small donation be made
to CHEO in thanks.

“The most perfect technique is that which is not
noticed at all.” — Pablo Casals

Welcome Back to:
Ineke Helby, (Active) Piano, Rudiments, Theory

Condolences to the family of Mary Orr, who passed away
May 3, 2016. Also, to Sandra Menard, on the death of her
mother in April.

Congratulations to Mauro Bartoli who received the CAB
Foundation’s Arturo Benedetti Michelangeli Prize for young
interpreters.

Do you know an ORMTA member who deserves a
congratulatory note, condolences or get well wishes?
Forward details to:

Kathleen Howard kmaryhoward@primus.ca
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Ottawa Youth Orchestra Academy

Summer Music Camp
< July 4 -15, 2016

Camp runs from 9:30 am to 4:00 pm. Half day for preschool camps.

A wide range of programs for ages 4-16.

Beginner, intermediate and advanced programs for strings, winds, brass
and percussion, plus music-related activities, recreation and more.

See OYOA website for program details and fees.

WwWww.Ooyoa-aojo.ca

LA CHARRETTE

MEETING + EVENT SPACE

BOOK NOW 613-225-0260
info@lacharrette.ca
www.lacharrette.ca

2000 sqft PRIVATE VENUE CONCERT PIANO FREE PARKING
KAWAI KG-7 7'4"

Free Wireless Internet. Use of Kitchenette, Bar service (fully licensed), A/V and more options available upon request
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June 3-12, 2016

Music and Lyrics by PETE TOWNSHEND

Book by PETE TOWNSHEND
and DES MCANUFF

Additional Music and Lyrics by
JOHN ENTWISTLE and KEITH MOON

Originally Produced on Broadway by
PACE THEATRICAL GROUP

and DODGER PRODUCTIONS

with KARDANA PRODUCTIONS, INC.

DU

LS. CENTREPOINTE

101 Cerrepainte Drive Ottawa
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